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i lt>. By .lanifS L; n«- Allen. author or |'
"The Kentucky t'.inlinal." etc. New'
York: The Maemillan Company. (

V ITH Central Park for a back- <

W ground ami a native imagi- j1
tlon whose windows all look
out on some sort of Area- ,

dian Held, Mr. Allen achieves |

the paradox of a city pastoral. The three <

titl<s of this novel ought to be changed
s«i that the last one may stand first. For

the bronze heroine is merely a lieautllullampbearer standing steadfast on the
desk of a young novelist struggling for

success and fame, and gifted by him
with fanciful powers of inspiration and
a kind of esthetic symbolism. And the

portrait, though that of a vivid and

beautiful girl, is simply the medium
through which this youthful author pours
out his ideals and ardors, his advances
and retreats, his fruitful seasons and fal-
low in ^the held of his chosen work.
True, the love story circling this portraitis an engaging one of tine remi- '

nls. ent flavor, a distinctly southern flavor '

of chivalric attitudes and romantic no- ]
lions, and delicate t Influences of phrase.
Hut, above all this, the charm of the
story lies in th» art with which the au- I
thor has converted <>ne corner of a great <

city into dewy lit Ids and into long free <

stretches of simple outlook and unen- i

tangled action. i

A PICK HI) COMPAXI'I a Novel. By i
Mary Hallock Foote. author of "The
la*d-Horse Claim." ete. Boston:
Houghton Mifflin Company. (

The story is an achievement, as all
of this author's work has come to be.
A fine story that reads like a believeabletranscription of American- pioneerlife in the late forties and early j
fifties of the last century. In this instance.a whole church, with its automaticand pious pastor at its head. 1

moves out into the western wilderness,
there to found a colony of the elect,
nil., i.r the riHStor's own stern sifting.
The adventure read* like the faring '

forth into a strange land of some Bible
patriarch with his household and his
flocks. Had it not been for one sinner.strayed into the fold, this exodus
would have progressed like a religious
ceremonial. But the sinner was there,
tnd by way of her the. saints of the
ompany learned a great many things
±bout themselves and about the strange
and unexpected ways of human feelingsand passions. This long and
thrilling crusade, so full of adventure
and danger and strict companionship,
failed to redeem the sinner, but, as

sometimes happens in such company, it
tlid redeem some of the saints. A very
picturesque and dramatic portrayal of
character in circumstances of frontier
life.

TUB OVTPOST OF ETERNITY. ByCosmoHamilton. New York: D.
Appleton & Co.

The exaggerations of this novel are so

plainly marked throughout and so pre-
vailing as to give the whole the color of
melodrama. Yet, the book is, above
everything else, one written with a

straight and serious intent, other than
that of displaying the skill or artistry of
its author. This purpose represents, too,
a matter of much present concern, acute
<nd general concern. Its subject is marriagein its bearing upon the quality of
children. In such circumstances one is
led to coupt these dramatic ov'er-stressIngs,not as the uncontrol of an inexpert
workman, but as the reiteration Of one

bound to reach the preoccupied, or unarousedminds of readers. Tn outline the
story traces in two beautiful sisters the
effects of a disastrous parentage. The
father is a big. wholesome boy of a man,
meant to be right, but all wrong and Weak
and a fool in the hands of a woman. The
mother is the very last bit of the dregs

-A_t. Ti |
01 3, wornoui sun:*, it id a

story. in parts almost unreadable. Jt is
one's business to read it, however, since
it is without question true in its essence.
It is. moreover, written with distinction,
and daring, and with dramatic honesty.

FORFEIT» a Novel. By Clara Lathf-op
Strong. Boston: Houghton Mifflin
Company.

A woman reading this story of old PlynouthColony comes out of it thankful
hat the star of her advent into time and
pace did not point her upon that particu-
ar period and place. Then, to escape bengaccused and condemned as a witch
equired such sobriety of mien and such
submission of conduct that only the very
plain and undesirable women and girls
ould count themselves in any degree safe.
)f course. Hannah Glover, the heroine of J
:his old tale, was a witch She was beau- {
lful, and daring, and independent. All
the young men desired her. And so all
he young women were jealous of her
harms. And. since but one, if any, of
hese youths could win her, the vindictive
lisappointment of the boys was added to 1
he feline jealousy of the girls. It was as
olaln as dav That Hannah Glover was a
v\itch. Around this heroine Mrs. Strong
weaves a robust, fresh love story, upon a
nost dramatic- groundwork of colonial superstitions,and hard Hebraic religion, and
arly social customs, and lean unflowering
emotionalism.

MODERN PHILANTHROPY t Study
of Efficient Appealing and Giving.
By William H. Allen-, director BureauMunicipal Research and Natibnal
Training School for Public Service,
author of "Efficient Democracy,"
etc. New York: Dodd, Mead & Co.

During a single two years Mrs. E. H.
"%iTlman received tl.Ouo letters making
ippeals for gifts that In the aggregate
.mounted to $212,000,000. This enormous
7UIK til ilia ' iiai " c*o f,i»cu iv o^^""

llic experts for analysis and clat»lflcaJonin order to ascertain certain facts,
f possible, that might serve as permajentguides both to those making appeals
»nd to those interested in what Mr.
Rockefeller calls '"the difficult art of givNEW
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Bell and Wingl
By FREDERICK FANNING AYER I
Absorbing, astounding, inspiring, I

L 7 mm // i -1 ^/i /7u<« I
DaiUUig.~.£.«/nu</r» /uuucmj't

Power and originality.
.Cork Examiner.

A great work.Boston Herald.
Marks of genius constantly.

.Troy Record.
A wealth of ideas.

.Boston Transcript.
Genuine aspiration and power.

.Occult Review, England.
Near the stars.

.Portland Oregonian.
Astounding fertility.

.Brooklyn Times.
A striking book of verse.

.Boston Post.

Price $2.50
a. P. PUTNAM'S SONS,

Publishers, N. Y.

ng.*' This original and practical volumeis the outgrowth of this scientific
uvestigation of the contents of a single
nailbag. The first Dart of the studv sub-
nits the substance of hundreds of these
letters, showing the nature of the requestsand their source. This exhibit
iemonstrates the fact that many having
ippeals to make are in complete Igloranceof the philanthropic agencies of
thetr own communities. The second part
jf the study is an analysis of the subject
->i giving.of its motives, its operations,
its effects.with something of the critical
omment from tho author himself. The
emaining half of tho volume is given
iver to a discussion of constructive phianthropyin the details of its purposes
ind plans. The book closes with an inspired"Magna Cb&rta for Givers."' The
whole is an admirable text book, which

*
Notwithstanding theinnumerablecounter attractionsof the holiday season,

the exhibition of cotemporary
American painting at the

Corcoran Gallery of Art is drawing
m^ny interested visitors. The attendmceSunday afternoon was over twelve
hundred. Many visitors have come

from out of town, and as the weeks
pass the list of these will be length?ned.The exhibition is being talked
ibout in the studios and galleries of
Vew York, Philadelphia and Boston,
ifid the consensus of opinion is that
t Is exceptionally notable.
Four more pictures have found pur*. * u i n,:iii..M.
lasers.a panning 01 usn uy itunam

M. Chase; a little Gloucester picture,
;ntitled "The Red Boat," by Louise
Upton Brumback; a genre by I. II.

Taliga, entitled "The Seamstress," and
in Interior by Childe Massam, shownga young girl standing by a table on

which is a bowl of gold fish before an

ppen sunny window. These are all significantworks possessing pictorial interest.Mr. Chase's painting is a brilliantaccomplishment, splendid in

color and in the rendering of

textures. - To an extent it goes
to show that the way. a thing* is
done is more important than the thing
Itself, or that, in other words, one can

paint* almost anything one pleases providedone paints it well. Very few
people would be very much interested
In a flsh, and yet as Mr. Chase has

painted it, it is interesting to almost
ill; he has seen his subject with the
?ye of.an artist and interpreted it with
the skill of a trained technician; he
has to the fullest extent employed art.
"The Red Boat," by Mrs. Brumback. is

a more usual achievement, but refreshinglysimple and direct, a painting which
my might own with pride and from
which upon acquaintance pleasure might
be anticipated. It is with pictures as

with people, some do and some do not
make agreeable companions.this picture
is one which undoubtedly would. It is
sincere, frank and sympathetic. Mrs.
Brumback is by no means well knefwn.
Put. she is rapidly gaining recognition.
Her winter home is In Kansas City, her
lummer residence is at Gloucester.

I. H. Caliga, the painter of the delightfullittle genre "The Seamstress,"
Ives and paints at Salem, Mass. His
style is somewhat that of Tarbell, yet

>«« iniUvWimlitv and charm.
The Gold Fish'," by Childe Hassam, Is

in impressionistic picture of an interestngtype, full of light and air, but not
endered In the manner which the impressionistsaflfeoted, short strokes of
dear color. The eolor in this painting
s held in large simple masses and fairly
flows.the illusion of sunshino has been
jroduced! without resort to trickery of
iny sort, but it is none the less dazzling,
t Is to such results as this that impressionism.so called, led the way.
Not dissimilar In spirit and effect to
The Gold FJlsh" by Ghilde Hassam Is
'Summer." by Elizabeth Nourse, who,
:hough for many years a resident of
France, is well known in this city, where
ihe first exhibited and where many of
ler works are owned. In this picture
ilso a .comparatively young woman is
«een before an open wipdow beyond,
shich is foliage flooded with sunshine.
igain there is a table, glass and water to
re-echo the sparkle of light. But the
imposition Is quite different, as is also
he treatment. Chllde Hassam is a masThe

Island <
Being a true account of certain Sti

Master John Hampdon, Sean
force, Geatlewoman, is

By CYRUS TOY
|JJ(Cwrifht. 1912, by C

CHAPTER XIV..Continued.
"Is it not Idle for us to speculate upon

treasures which we cannot carry hence,
and which In our present situation arcnotso useful to us as the little piece of
flint and steel and tinder in-the pocket
of your coat?" she asked, smiling.
"You are right," I answered, smiling In

turn, although what it cost me to smile
In the face of the picture of the future
that came to me you cannot imagine.
"But let us search and see if there be

anything else. Your ancestor spoke of
jewels."
"Yes," she said, "there should be a

smaller casket; let us look further."
There were perhaps a dozen large

boxes. I opened them all. Some were

quite empty, wit' a little pile of dust in
them and a few shreds of color here and
there, which indicated silk had been packedin them. There were also broken barrels,around which still clung a faint
odor of spices. There were piles of rotted
debris farther on. and as I stirred one of

*' * * *-

mem wiin my sworu i siruis suiuvuwiik

more solid. I brushed aside what seemed
to be the decayed remains of cordage and
canvas, and Anally came upon a smaller
casket, bound, hinged and cornered with
some kind of metal, which I afterward
found to be silver, for iron would have
rusted away long since. The casket was
about a foot long by six inches wide and
six inches deep. The metal, which completelycovered It, was curiously chased.
The casket was locked. I crumbled the
wood in my hands, hut could not open
the lock. The edge of my ax, however,
proved a potent key and at last forced it
apart, and as 1 did so out fell a little
heap of what I Judged to be precious
stones. Theu-e were gredn. red. blue and
white one9,»among them many pearls,
sadly discolored and valueless. The stones
glistened with an almost living energy.
My mistress was more familiar with
these things than I and I presented a

handful to her.
' -hy, they are precious stones!" she

cried, in an awestruck whisper. "Look."
tihe held up a diamond as big as her
thumb nail; it sparkled like a sun in the
candlelight. "A(id there is an emerald,"
lie cried, picking up one of the green

stones; "this blue one is a sapphire; this
a ruby. Why," she exclaimed, "here is
a fortune alone. These Jewels must be
of fabulous value. The gold and silver
we might leave behind, but these we can
carry with us." ,
In my heart I was sorry w> had found

them, yet I had the grace Immediately to
say:
"I am glad for that. We must gather

thein up; but where shall we put them?"
"In the pockets of your coat for the

present," she answered.
Now, there were not so many of them,

j every community should incorporate in its
I course of social study.
WAYFARERS IN THE LIBYA* DESERT.By Frances Gordon Alexander.Illustrations from photographs.New York: G. P. Putnam's

Sons.
"For two women to start upon a campingtrip in the desert with only an Arab

I retinue to protect them, seems to some to
show a too high sense of adventure. But
as the guards patrol before the tents in
the silent starlit nights one feels as safe
as in a crowded city.quite as safe, and
much happier." This volume is an informaland intimate record of this novel ad- j
venture along fresh routes of travel, in I
strange and fascinating surroundings.
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"SUMMER." BY EU1
Exhibited at Coi

ter of technique.Elizabeth Nourse paints
in a masterly fashion, but her first
thought is the subject. She is an artist,
but her deepest interest is humanity, and
thus in many of her pictures there is a

note of universal humanity, a homeliness
which is beautiful. By some who have
followed Miss Nourse's work closely
"Summer" is not ranked with her best,
and yet it was* highly praised when
shown at the Salon and has much to
eommend it. Certain passages are wonderfullyrendered and the feeling of
warmth-and light is beautifully portrayed.
Here is an American painter who has
lived among the Parisians many years
and retained her own individuality while
absorbing the modern spirit and keeping
abreast of the times.
The work of another American painter

who lives and works In Paris, Myron Barlow,hangs just to the left of "Summer,"
by Miss Nourse. In an entirely different
vein, it is no less distinguished or individual.This painter has devoted himself
almost exclusively to Interiors with figures.lovelysymphonies in green or gray
or blue, pictures rendered in a low key
with consummate skill and much reticence.

if the Stairs
mnA Wnnrfcrfnl Adventures at I

". .

an, and Mistress Lucy Wilberi
the Great Sooth Seas.

fNSEND BRADY
!yro« Tawmtud Brady.)

perhaps three or four handfuls; not nearlyenough to fill the casket. I figured
that it had been a jewel box with little
trays or drawers, and that the stones had
been wrapped separately, but had all
fallen together when the partitions rotted
away. I easily found room for them in
the capacious side pockets of* my coat,
and then we turned back to the outer
room. Passing by the hideous altar, we
gained the light. It was now late in the
afternoon, we found to our surprise.
We had spent hours over the treasure,

and we had just time to retrace our steps
and get back to the boat on the beach
and partake of our evening meal when
night fell. As we sat by the fire that
night I made little bags out of a piece
of canvas taken from a bread bag and we
put the jewels into them, dividing, them
into equal parts. One bag she wore constantlythereafter on her person and I
the other.
My mistress was at first anxious to

stow them away in some crack or cranny
of the rock, but I said, I scarcely knew
why, that it would be better to keep
them always wltn us, and so we did. She
insisted that the rough and'ready division
we had made was permanent, that the
bag ^ carried belonged to me and the bag
he carried belonged to her. But I refusedto have it so in spite of her argument,and there we left it.

CHAPTER XV.
»m ii rt a ti a ii

wnerein me aerpeni enters tne

Eden.
During the rext two or three days we

leisurely explored the island. There was
nothing else on it to see which merits
any particular description. We did not
again visit the central hill, nor did we
enter any other cave. We did not even
go near the treasure cave again; on the
contrary we kept to the open. We chose
to live near the sea on the beach, which
was high above all tides, and which was

removed from the charnel spots which
made a mockery of the sylvan groves
within the walls. The island was well
provided with tropical fruits, many beinggood for food, as I knew. We caught
fish in the lagoon and turtle on the sand.
We lacked nothing to make us comfortable,even happy, except the means of
escape.
We spent our days in trying to devise

some means of getting across the reef
and back home again, that Is, when I
was not idly lying at the feet or followingthe footsteps of the woman 1 loved.
I didn't want to get away, so far as I
was concerned; I didn't care whether we
ever got away. 1 had wit enough not to

ML
Nineteen di.ys of what the author calls
"this simple life" stand out here in an almostinfinite variety of impression and
interest. The practical question rising
out of this delightful record is why more
people permitted to trdvel do not go into
fresh corners of the world, as these womendid, instead of playing unendingly the
silly childish game of "Follow my leader."

SOCIALISM FROM THE CHRISTIAN
STANDPOINT! Ten Conference*. By
Father Bernard Vaughan. S. J.,
author of "The Sins of Society," etc.
New York: The Macmillan Company.

In these essays this scholarly and distinguishedCatholic leader makes an exhaustiveexamination of socialism- in its
relation to Christianity, thereby trying soMOTES
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[ZABETH NOURSE.
rcoran Gallery.

These are the qualities which one remarks
In "La Toilette," but to them has been
added largeness of conception and
strength in execution. At no single point
is the painter seen to have stumbled,
never does he make display of technique,
and yet from first to last he has kept a
grip on his subject.his composition has
unity, his style abiding interest, his work
true distinction.
To the right of Miss Xourse's picture

hangs a virile canvas which has attracted
much attention because of both the noveltyof the subject and the manner in
which it is treated. It represents a
school of porpoise, leaping through a
wave as one sees them many times
from the deck of an ocean steamer. They
are the work of Clifford W. Ashley of
Philadelphia, a young painter who has
undoubtedly great promise, a painter it
would seem of keen vision and much
power. The interest in these leaping fish
is not that found in Mr. Chase's picture.
that of color and composition, but rather
of motion and life. The artist has suggestedthe swing of the great wave, the
graceful motion of the fish, the spontaneity,the joyousness of the action depicted.

' ' i
let her see, not to let her suspect that
for a moment, however, and I tried to
convince her by my conduct toward her
that my kissing her on the ship had been
but momentary madness, but I learned
later that I failed lamentably. She says
now that a baby could see that I was
dying for her, and I suppose it is true
but. at least, I didn't say anything. After
that outbreak in the cave I kept silence.
As I look back upon those days I

scarcely think she treated me kindly, and
yet I know not. I was at once happy
and miserable . happy in her presence,
miserable in the thought that I was and
could be nothing to her. She played upon
me as if I had been a pipe; she led me
on and she repelled me. I had wit, however,to see that she was enjoying it,
even if I did not, and I was in some
measure content that she should be glad.
It was a fool's paradise in which we
lived. We had no care, nothing could
touch us, nothing could hurt us.at least,
so \ve fancied. We had water in plenty
and enough to eat of pleasant varietyfruit,fish fresh caught from the lagoon,
the meat and eggs of the turtle, relieved
by the edibles we had brought from the
ship, of which we still had some store
left. The air was soft and balmy, the
birds sang, the flowers bioomed. We
were young. I loved blindly, passionately;
she, as I know now. though I nevef suspectedit then, with her beautiful eyes
open.that is, if eyes that love are ever
open.
We made daily trips up the stairs and

into the cup of the island; we traversed
as much of the wall aa possible, althoughthat was but little, because the
sharp, jagged edges when we left the
path would have cut our feet to pieces.
We fished, we launched the boat on the
lagoon and rowed clear around the island.
I left her sometimes that she might refreshherself In dips within the cool
water, while I did the same farther away
and out of sight. Like Adam and Eve,
we lived in paradise and dallied with the
forbidden fruit even if we did not eat It.
Aye. and the serpent came, as of old, into
that soft Pacific Eden.
Late one afternoon we stood at the

head of the stairs looking seaward. We
had come from a long ramble throughoutthe cup of the island, and as we
stood on the top our gaze, as usual, instinctivelyturned toward the sea, perhapsseeking for the sail of some rescuingship. The water was black with
great, savage war canoes!
We could not believe our eyes at first.

We stared In amazement, motionless,
awestruck. This time it was I who came,
to my senses first.
"Great God!" I cried, "look yonder."
"I see, I see," she cried, in turn. "Who

ran th^v hp?"
"Dwellers from the other islands to the

westward," I answered.
They could not see us yet, fortunately,

but after all that mattered little. My
little lady did not seem to be nearly as
disturbed as I.
"The reef will protect us," she said, at

last, looking at me confidently.
"Not for a moment," I answered; "they

will ride that reef in those light canoes
more easily than we did."
"And you think " she instantly began.
"Our lives are in Qod's hands. If I

know anything these will be ferocious,
bloodthirsty savages. See, they are
armed."

I pointed to one tall brown man, who
stood up in the bow of the nearest canoe,
flourishing a broad-bladed spear.
"We must hide," she said.
"But where? They will search the

island." .

"In the treasure cave," she answered.
And, indeed that was the most likely
pot. We had brought but little with us

that afternoon. 1 had thrust a brace of

'

Litmus
c'.aliem out, so to say, by the tests of 1
church and state, of individual and family.of modern industry and modern social
reform. The argument, for it is in effect
all areument. is clear and loeical. bril-1s'
liantlv put and eloquently defended. It Is pi
made, however, from the single angle of o1
the Catholic religion. A true and forceful
statement of what socialism looks to be
from where thiE author stamjp. One may r«

expect some good socialist to venture the w

thought, respectfully, that the eminent 41
author is more familiar with the points
of view established by thousands of r<

years of the Catholic religion than he a

does about the principles and projects of tl
socialism. a

si
CARMEN SYIAA, ard Sketches From p

the Orient. By Pierre l.oti, mem- s<
her of the French Academy. Trans- b

F ART M
The beholder is fascinated as by the I
actual sight.
Another interesting and thought-pro- ii

voking picture in this exhibition is by n

Horatio Walker, and represents, as its
title implies, a "Sow and Piss," an odd s

enough subject one may well say for a s

painting. And yet this is one of the great t

pictures in this whole exhibition, one s

which would stand comparison with the v

best that have been produced and would n

honor any collection in which it were s

hung.a museum work. It is, of course, u

not the sow and little pigs which make t
the picture, but the beautiful play of v

color which the artist has seen and tran- a

scribed. It Is this, together with the
unity of his composition and the manner if
in which he has strongly carried it to °

completion, which makes this a masterly 11
«1r \ f * I I i let 4 > 4n 4 Kit' On < I'll! V JT

vtuirv. mici an 11 io an ill uun ao n «*/

as in the painting- of fish by Mr. Chase ^which not only secures interest, but as- ~

sures permanence of appeal. *

* b
* *

AT the *same time that the Corcoran h
Gallery's exhibition is in progress e

here two exhibitions of much note have jj
been opened in New York. One is an ex- j,
hibition of paintings by Scandinavian n

artists, which lias been brought to this j-'country by the American-Scandinavian j ^Society, under the patronage of the kings v
of Sweden, Denmark and Norway, and b
the other is the winter exhibition of the ^National Academy of Design. a
The Scandinavian exhibition, which c

closed Thursday, was held in the Ameri- t
can Galleries, on East 2.'{d street, and c
comprised about 145 paintings, nine works n
in sculpture, some porcelains, wood carv- ti
ings, a decorative panel and four tapes- a
tries. The works of each nation were j t
grouped, those by Swedish artists being fl
in the galleries first approached, after I
which came the Norwegian and Danish. I
To say that this was an interesting dis- I
play would be to tell but half the truth. 1
it was more than interesting, it was t
startling and amazing. It has set people t
to thinking and talking. Dittle has been q
known in this country of the art of t
Scandinavia, therefore there was expec- s
tation of surprise, but few were prepared c
for the display which actually was made, t
The Swedish section was comparatively i
conservative. Therein a group of seven p
works by Zorn was shown. These were t
all figures and subjects found in his own a
land, Swedish peasant men and women s
painted with the brilliancy and dash for g
which Zorn is renowned. Bruno Liljefors, r
the great Swedish animal painter, was t
represented in this section by three 3
works, and well. It has been said of a
him that he paints animals as they are
when no one sees them, when off guard,
and it ft true that he has rendered them

mwith peculiar and unusual sympathy. Anothernotable contributor to the Swedish
group was Gustaf Fjaestad, who is a a
painter of snow, and whose great Canvasesare rendered more in the spirit of
the Japanese than in that of our Ameri- y

can painters of winter. Carl Larsson, an- s
other Swede, is an illustrator or a paint- s
er in water colors of illustrative themes, i

genres, story-telling pictures, rendered
with much simplicity and individuality, 11
directness and at the same time iinish. t
The Swedish landscapists are, to use t

the word now current, more modern tthan the painters of figures, animals
and snow to which reference has been F
made. Their themes are treated rather *

flatly and with little regard for the
*

amenities of art, but as compared to *
their Norwegian cousins they are con- s

servative in the extreme.at least they r
cling to old conceptions of beauty in "

color and effect. The landscapes of

pistols in my belt, and she, herself, by r

my advice, always carried her two small c

ones, and I had my sword and ax, but 'J
everything else was in the boat on the
beach. For a moment I thought of run- r

ning down there and getting some of our i
things, but as I half turned to descend c

the stairs she detained me, divining my a

purpose. T

(.To be continued tomorrow.)
i<

BAD LUCE FOLLOWS THEM, t

I.

Possessions Which Bring Disaster e

Wherever They Go. d
trom rearson'B weekly. r
That certain things bring sure disaster a

to their owners is firmly believed in by
many people.
Take the case of a Mr. Apperley. a

young artist. A little over three years _

ago he bought a small West African
idol, or ju-ju. Before this for years
in succession he had had his pictures
hung in the Royal Academy. He has 1

not had a picture in the academy since
ne bought the idol! g
Just after Mr. Apperley bought it his shouse was burgled and all his wife's

jewelry stolen. A week or two later an 11

outbreak of fire occurred. Next year his «
wife had a serious illness, and the artist s
had a run of bad luck and disappoint- vment. tHe lent the "ju-ju" to a friend, who
returned it hurriedly in a fortnight! i'
During that time he lost heavily over J
a business deal; his wife, a most care- aful woman, scalded herself on two occasions;his neighbors bought a puppy s

the day after the idol came, and the re- e

suit was a mob stoned his windows in
tYiiotolra -frvn tlirvnn r\4 ntinrvifL
iliioianv iUl mu."7C \J A. Llie V U UC1 .

Finally, he had a severe attack of °

rheumatism No wonder he returned the
idol! a

Still more extraordinary was the ease S
of the mummy of the high priestess of v

Amen-Ra, now in the British Museum, b
This priestess belonged to the royal J
family of Egypt. fi
A party of four young Englishmen v

secured the mummy about thirty years I:
ago in Egypt. One of the young men
was crippled before they left that coun- w

try, and another was shot shortly p
before reaching England. A third died F
suddenly, and the fourth followed him ii
after losing a large fortune. s
The sister of the last hastily pre- p

sented the mummy to the museum. The c
man who drove it there died within a
week, while one who helped to carry it
into the building soon afterward had j
both his legs cut off in a railway ac- s
cident. a
The first man who attempted to photo- e

graph the mummy-case, fell, smashed his .

camera and cut his face severely! The v
first journalist who described the 111 luck h
that followed it died soon afterward.
Finally, the daughter of the Mar- .

chioness of Salisbury, who went to look
at the mummy, fell and sprained her .

ankle! t
Another ill-luck bringer that was 11

thrown out of the house and given to °

the museum was a carved teakwood a

image of Buddha. a

It was stolen from a Buddhist temple h
In lower Burma by a sea captain. When c

the ship carrying It was near Liverpool c

a fire broke out on board. The crew n

threw the image overboard, believing the
idol was responsible, and they reached
port in safety.
The image was washed ashore in Wales F

and claimed by its owner, the captain.
Soon afterward he died. His daughters
kept the Buddha in their house for sev- d
eral years, during which time it gave p

«

lated by Fred Rothwell. New York: 1
The Macmillan Company.

Pierre Lotl gives the intimate inipres-
ons of a friend in tnis warm ana romrehendingstudy of Carmen Sylva, Queen
f Roumania. It Is in no sense a history ^
f the life of this unhappy queen, hut j.
ither a sketch or series of sketches, in
rhich the moods and appearances and
loughts of passing: days change their P
aurse and direction and color, as sur- p<
Minding events change. It is a delicate a

nd subtle study of elusive things, of n

le real thing's that go to make spirit li
nd personality. Accompanying this n

ketch are other characteristic ones, a ^

Icture of Constantinople in 1&K> and e

everal oriental studies of tilings that lie d
elow the surface of oriental life. e

m AETIS
'rince Kugen. of Otto Hesselbom and r

mna Roberg are impressive, character- s

stic, big and vital.they have indeed p
memorable monumental qualities. c

From the Swedish to the Norwegian i(
ection the transition is not at first a

triking. A little less attention seems £
o be paid to finish, the brush work p
eems broader, bolder, the color more y
iolent. There is something very ad- ^
nirable in Harald Shhlberg's land- p
capes, crude as they may appear to j,
ntried eyes. But tiie works of Munch, p
0 which a large portion of one wall p
fas given, are worse than crude, they ..

re purposely unlovely. Munch is the .

sponent of "expressionism".his language
1 that of Matisse anil the other "madmen .

f Paris" who hij.ve turned the art world
pside down. Their aim is entirely to '

ive expression to emotional feeling and '

heir belief is that this can best bo done

y casting off all superfluities, or what
hey regard as superfluities of grace,
hythm, harmony and by presenting stub- -

orn facts.
It is true that Munch attains his end. ^
e finds definite expression with'dramatic £
rcoet.hut n-i»h ssnoh cost that one must »

uestion if it be worth the price. There | P
s not one remnant of beauty in one of j «
is pictures, neither of line, nor color, h

or treatment. Henrik Dund, the por-
'

rait painter, belongs to the same cult, n

ut goes not quite so far.he is a man of ti
ronouneed ability and his portraits are -s

itai, but their effect is militated against '

y a too obvious and insistent careless- b
ess of technique, an affected untinish. w

'er Krohg goes yet a step farther than h
11 and becomes utterly unintelligible. His h
anvas entitled "Carnival" may be in- 1
erpreted any way one pleases.its prinipalfigure resembles a jumping jack,
othing more nor less. The Danish sec- |
ion contains works ultra conservative j
nd others quite extreme, but less so
han the Norwegian. "Hie "Cubists" in- F
luence is seen here. c
If this is the way the world looks to p
>anish eyes, strange, indeed, it must be. b
?ut we are judging by old conventions.
Vllhelm Hammershoi's architectural c

hemes are treated in accordance with w

hese ancient traditions and are conse- y
luently lovely, toneful, refined; beside t

hem, however, hang works by Willumen,which once aroused the angry scorn
L

if those who beheld them, but are now
lighly esteemed and much admired. It
s well to see and to know what the 1
winters of other nations are doing and *

o keep abreast of the times, but if is j,
ilso well to reason and think for one's
elf and not to follow blind trails. This a

Scandinavian exhibition will be shown P
lot only in New York, but in the Al- I
iright Gallery, Buffalo; the Toledo Art r
duseum, the Art Institute of Chicago and
Lt the Museum of Fine Arts, Boston. "

* 1
* * 11

rHE winter exhibition of the National t

Academy of Design, which is held I

is usual in the Fine Arts Galleries, New t

fork, comprises numerous excellent F

vorks, but owing to the insufficiency of P
oace the exhibits are crowded and t
ihown to poor effect. The best pictures | e
n the world can be rendered ineffective j *
>y bad hanping- The first gSUIery is given f
ip to sculpture, therefore in the Vander- p
>ilt gallery the paintings are hung frame
0 frame and three deep. For the best
>ortrait in the exhibition the Thomas R. *

'roctor prize was awarded to William
>1. Chase; for the best figure composition
he Isidor medal went to E. L. Blumenhein.E. Irving Couse won the Carnegie 0

>rize by a painting of an Indian entitled F
'Making Pottery." a

Hobart Nichols, formerly of this city, is p

ise to continual trouble. One of them '

lied suddenly, though perfectly healthy.
Then it was given to the museum!
An Indian idol is said to have been
esponsible for the assassination of PresdentCarnot of France. It belonged to
>ne of the rulers of India, and there was
1 tradition that the idol bestowed power
vith one hand and death with the other.
Ruler after ruler who possessed the

dol was assassinated. When Great BritLinconquered India the idol, then in
he possession of a rajah who lost his 0

ife fighting against the British, fell into h
tumbler hands. It continued to bring
vil fortune in its train, however. .

Among its possessors who died sud[enlybefore it reached President Carnot a

rere a major of British cavalry, a Brahninprincess, a rich money-lender and ^
i,n old dealer in antiquities.

MODERNIZING JERUSALEM. ''

Bids Fair to Become Again the Chief <
C

City of the Hebrews. a

'mm the American Hebrew. n

The latest Indication of the progress ii
i a.

rolng on In Jerusalem was the arrival a 11

hort time ago of a massive American ^
notor road roller, and the decision to

quip the city with an efficient tramway a

ystem. Tlie walls inclose 209 acres, of
fhich thirty-five Acres are occupied by I"
he temple inclousre. But owing to the lf
^possibility of housing the thousands of d
ewish immigrants who still continue to b

rrive building has been proceeding out- a

ide the walls to a very considerable
xtent e
The consequence of the presence of
his extramural population is that first y
ne and then another of the gates was

aft open by night, until today they are tJ
11 perpetually open. Indeed, two of the n

ateways have no gates at all. Mean- c
rhlle the Mohammedan population is not v

y any means keeping pace with the j
ewish, and the Holy city seems in a

air way to become once more in fact as n
fell as in name'the capital city of the si

lebrew race.
Jerusalem is soon to have its own tram- tl
ray service, as a concession for the pur- p
ose has already been granted to a

'rench company, which will start lay- p
ig the tram lines in the course of the &

ummer. An English company has ap- li
lied for a concession to illuminate the T
Ity with water by the construction of
urge reservoirs near wells situated at a

istance of about sixteen miles from T

erusalem. The municipality is also eonderlngproposals for paving the streets
nd constructing sewage works. A mod- tl
rn fire extinguishing apparatus and a h
elephone installation are also to be pro- tl
ided. The project of constructing a h
larbor in Jaffa, which has been dis- tl
ussed for the last thirty years, is likely fl
a be realised at last. A French-Belgian
ompany, with the co-operation of the .

"affa-Jerusalem Railway Company, is said ci
a have applied for a concession to carry j ei

ut the project, for which it has raised el
capital of nearly one million pounds

terling. The government is reported to tl
ave come to an agreement with# the ci
ompany about the conditions of the conession,and only the consent of parlia- p1
tent is now necessary. tl

B
ft

Shylock Is Avenged.
rom the Boston Journal. m

If Is Italy, Portia's native land, that has tl
etinitely decided that women cannot rs
ractice law, jp.

5.3
HK MAKER OF R1IXBOWS. By
Richard F..e Gallienne. author of "An
Old Country House.'" etc. Illustrationsby Elizabeth Shippen Green.
Vow York: Haruer & Bros

A beautiful book of modern fables and

Lirj' stories made in one of Mr. Le Galenne'smoments of high inspiration,
hen fancy and thought and feeling and

hrase come together in concert And
ower. One takes up a book by this
uthor in something of the gambler's
tood. which only means that Mr. Ee Galennenow and then sets out ahead of his
luse and does not permit her to catch up
ith him. In this charming volume, howver,they go joyfully together from one

electable point to another till the very
nd.

ts. ^
epresented by a painting of rocks on the
eacoast; Everett 1^ Warner shows a

ictiire of Quebec and one of a village
hurch, the latter illustrated in the catajgue;Irving R. Wiles is represented by
11 admirable portrait of Charles Bittener.John W. Alexander shows one of
is most recent works, a picture of a

oung girl in summer gown arranging
ild flowers lately gathered. Daniel Garerand Gardner Svmons. prize winners

i the Corcoran Gallery's exhibition, are
oth well represented. Miss Beaux- shows
er excellent figure painting, entitled
The Silver Box." shown here last win?r.Two admirable landscapes stand to
he credit of Alexander Van Laer, who
u-tured here last week on the subject of
moriean landscape painting; Jonas Die
nd Paul Dougherty are better representdin the academy than in the Coreorau
lallery's exhibition, others not so well.
The sculpture is an interesting feature.
Phimister Proctor's buffalo for the new

» street bridge in this city stands at
ne side of the entrance.a bqflTalo by the
ame sculptor, owned by Herbert E.
ratt, esq., is opposite. Among the
laques is the medallion portrait of the
ite Samuel Pierpont Langley. modeled
y John Flanagan for the Smithsonian

« ' ** 1- * .

nstituticm. Bessie fouer vunuon 13

lirably represented by four or live disinguishedsmall bronzes; Charles Grally
hows a portrait bust of Edward W. Redeld,the painter; Brenda Putnam shows
oth a bust and a study for a fountain
hieh are engaging;. There are ltW exibitsin all, and the standard is very
igh. This exhibition continues until the
2th of January.

w
* *

X the Montross Galleries, Xew York, a

collection of paintings of Egypt And
Egyptian subjects by the late Henry Baonis being shown. This is of chief* in-1
erest because the same collection Is to
e shown in the Moore galleries ih this
ity within a fortnight or so. Mr. Bacon
;as an American artist who for many
ears had resided in England and Egypt,
le worked almost exclusively in water
olor.

*
* *

C" DOUARD DETAILLE. the celebrat^ed French military painter, died
i Paris the 24th of this month, at the
ge of sixty-four. He was the favorite
upil of Meissonier. In 18G8 his "Halt of
nfantry" was exhibited in the salor. and
eceived much praise. A year later he exibiteda painting entitled "Rest During
trill at Camp St. Maur," which estabishedhis reputation. In 1870 he entered
he army and served through the Franco'russianwar. The Corcoran Gallery owns

hree of his paintings.one, "The Passing
tegiment," is reckoned among the best he
iroduced. This picture first appeared in
h» Paris exDositlon of 1875. and was aft-
rward exhibited in Brussels, where it
ras purchased for the Corcoran Gallery.
iy request of the artist it was loaned
or the Exhibition Universalle, Paris, in
S89.

*
* *

rHE American Society of Miniature
Painters announces its fourteenth anualexhibition, to be held at the galleries

f M. Knoedler & Co., New York, from

"ebruary 1 to 15. Exhibits will be received
t the Artists' Packing and Shipp ng ComanyJanuary 25. L/E1LA MECHLIN.

The Sore-Footed Soul.
By DR. FRANK CRANE.

"The golden rule will not work!" exlaimeda man the other day, and many

ther men and women many other days
ave exclaimed the same thing.
It is true, the golden rule will not work,
ind the reason is simple; it is not a rule
t all, it is a principle.
.-end whoever first called it a rule? Cerainlynot its maker. The one thing Jeusnever did. persistently refused to do,

. as to make rules. "Man," He said once,
who made me a judge or divider over
hee?"
A rule is a go-cart to help a baby learn
o walk. If he never discards the goartand trusts his legs he will never be
man.
A rule is for immature or deficient
finds It should work constantly to elimtateitself. For the only purpose of It is
o train us up to where we can operate
y principle: then we throw the rule, as
he cured cripple drops his crutch.
A principle is an inner force: a rule is

« i

n outwara restriction. ,
A principle says "Do"; a rule says'
Don't."
A rule specifies particular things one

i to avoid, as lying, stealing and murer;a principle does not specify at all.
ut indicates a right attitude toward life,
s "Love thy neighbor."
Out of this right attitude conduct flows
aturally; hence it deepens and Btrengthnslife
A principle makes us grow; a rule preentsgrowth.
For to obey a principle you have to
iiink and love to use all your mental and
loral powers to obey a rule you have
nly to obey. Living by principle you do 1

our own thinking living by rule others
o your thinking for you.
A rule is inflexible, brittle. You are alaysbreaking it, and tormenting yourelfwith casuistry.
A principle is flexible, fluctuating like
le compass, but alw-ays returning to its
ole star.
lancoin if a gooa example 01 a man ui

rinciple. He had one master passion, to
ive the t'nion. Lowell's praise of him IIlstratesmy meaning:
b<-y cmild not choose hut trust
In that sure-footed mind's unfaltering skill
And subtle tempered will,
hat bent like perfect steel to spring against

trust.
Often the man of principle nobly breaks
te rule. Nelson at the battle of Copenagenwas told the flagship was flying
le signal to retreat; he put his glass to
is bhnd eye and said: "I see nothing of
le kind; keep my signal for close action
ying."
Rules make Pharisees, inquisitors,
rtice" children, prigs and casuists. Priniplesmake strong, noble men and wornn.deeply trued to the right, broadly
fiarltable to all who fail.
All this Is dangerous. So Is life. "Love
ly neighbor as thyself," is a golden prinple,and as such works admirably.
For a rule supports us by the armpits
ver life's moun.&in passes; a principle,
ds golden one above all, makes us sureloted.

Doctor.Well, how is the patient this
orning?
Sick Broker.Fine, Doc. My temperaireslumped three points last night, but
Lllied this morning, and bow la above
ir..Judge.

I

i
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THE PUBLIC LIBRARY.
HISTORY AND LITERATURE RECENTLYADDED.

In the following list is given a selectionof some of the Public l.ibrarv's
new books of h story ati«l bistk^ treatingof the literature of various countries

Ancient and Medieval History.
1>stis. \V. S. Ketdiuc* 1" Ancient Ili*l'>ry.

v. 1. I (C lCt'r.
Hyde. <*. W. «J. Stepping Stones iu fi»itP«lionv. 1 F02HWW ,

Mimro. I» C.. au l WlilbwmK Merrick Middle
Ages net Modern Kiirupe. 1I'ttt MtCTin
W.-sternmrin. TV. I.. Story «>f the Ancient N»|tioiis. F02-W523e.

Central Europe.
Atkinson. P. T. History <>f Germany.

F47-At54h.
Hodjretts. K. A. B. The House of Hobentoil.ru.

F477-llt;t:.
Moffat. M. M. Maria Theresa. F47tVM726.
Norman, Gertrude. Brief History of lUi.ir.i.

Win. F4.B N7V
Itiehard. Krnst. Hiatore of Oennnn OisiliM|i ion. l K47-tt:sv
Zuy it'll »an Nyevelf. Suietie. Court I/tfe in tfe

Dutch Kepnliiic. 1S06. I KJTk' Zss.

Ctnfrto TTistnrv
U UltCU Wl.UV.VO MAWW* j.

Blount. J. II. Tho American Oe.-upw tb»n of the
Phi ippines. FtMl lWia).

ltiiMiks. I". It. Stories of the Confederaey.
FV<41.YH7ii>.
Duke, ii, w. Reminisrencea of General Basil

\Y Duke. rv.Mir. ItWkY
Eller, K. I". I«. Domestic IHstory of the

American Revolution. 1S7I» FK12- El.*>*.
Ilutchins. K. It. War of the 'Slatles. F*.'!4

Il«7:;.
Lewis, V. A. History awl Government of tt>«l

Virginia. I>*i4 iASUh.
Morris, Charles. liistorr of Pennsylvania.

FM-MKM.
Myers. A. « <!. Narratives of Early Pennsylvania.Wost Nvff Jcrwj ami Delaware. l«Kht-l7n7.

FKVt-.MW.
Plttenger, William. Great Locomotive ( line .

F834 PtVssg.
Raymond. II. J. History of the Administration

of President I.tneolu. 1*«V4. PtCM ttlll'l.
Robinson. Ih>ano. Brief Hlsturv of South Da y

kota. FbZa-RoOC.
Sheppatd, K. W. Campaign in Virginia and

Maryland. I>si47-.Sti47.
Stark. J. H. I/walists of Mass-aeb'isetfs and

the Other Side. 1MO. FN'K!-St:»i(
Fnited States of America; a I'ietorial History

of the American Nation. .'> v. Fsit-ln.14.

Panama and South America.
Edwards. Albert. Panama; the Canal, th"

Country and the People. Kb81Ed92.
Perer. Canto. Julio. Chile; an Aeeount of Its

Wealtii ami Progress. P.ifltt-Ptl.
Porter. It. P. Ten Republics. PB8-P833.

Literary Criticism.
Boynton, II. W. World's Leading Poets. ZYB71J»w.
Browning. Robert. Introdnetlon to Browning,

edited by E. B. Hslloek. ZVA B82b.
Collins, J. C. Posthumous Essays. ZY-OtWlp.
Oawshaw, W. 11. Making of English Lltemture.1907. ZY-C857m.
Croekett, W. S. Scott Originals. ZYA-Sco8Kc.
Falrchild, A. H. K. Making of Pwtry. ZYPFIft4.
Henderson, T. F. Ballad in Literature. ZYPH.W3.
Holliday. Carl. English Fietion From the Fifth

to the Twentieth Century. ZY-HT2»>e.
Jenkins, O. L. Student's llandtionk of EnglishLiterature. ZY-J42tist.

I v.- vi- t» Kno-ui, Literature: Medieval.
i\n , »» « «-*«r .

ZY4fil K43e. _ .

Lihertna. M. P. Story of Cliantecler. ZYAiR7S81.
Merejkowakl, Dmltre. Dostoievakl. ZYAD74Stn.
Metcalf, J. C. Ensllsh Literature. ZY MW-.
Mordell, Albert. Shifting of Literary Value*.

ZY-MMa.
Mustier, W. E. Premise of the Cbrlat-Age in

Recent literature. ZY-JIRMp.
O'Donotrhue, D. J. Poet* of Ireland. Z\V1

;Od.VJ. Reference.
Prvde, Itavld. What Book* to Read and HowtoRead. ZX PH64w.
R.-:nsonie, Arthur. Oacar Wilde. ZYA-Wd+rtr.

1 Rennert. H. A. Spanish Mase In the Time of
Lone de Vega. 11HW. ZY40D-R296.
Robert*. R. E. Henrlk Ibsen; a Critical Study.

ZYA-lb7.tr.
Robertson, .T. G. Goethe and the Twentieth

Century. ZY47-G,V»Sr<>.
Rose, Henry. Maeterlinck'* Symliolism. ZYA!M2»*ir.
Seott. W. T. Chesterton, and Other Essays.

ZY-Sc«38».
b'myth, H. W. Harvard Eaaaya on Classical

Subject*. ZY31-Stnb8.
Snell, P. J. Age of Alfred. OC4-I154. ZY44®Sn25.
Sylvester, C. H. English and American Literature.1H07. 10 v. ZY-Sy.Vw.
Walters, J. C. Phases of IMck'-n*. ZYA-IXtS*'.
Water*. J. S. Mr*. Humphry Ward; Her

Work and Influence. ZYA-W2lw.

Dramatic Criticism.
|

Archer, William. Play Making. ZYD-Ar24p.
Duke*. Ashley. Modern Dramatiat*. ZYD1D8S5.
Price, W. T. Analysis of Play iYmat ruction

and Dramatic Principle. 1»0S. ZYD-PH33.

American Literature.
Bradsher, F. L. Mathew Carer, Editor, Authorand Publisher. ZY.S3-It727.
Clarke, H. A. Poets' New England. ZY8.1[C5.rip. r
Howes. A. W. Primer of American Literature.

1WW. ZYSMlS33p
Marble. Mrs. Annie. Herald* of American Literature.l!to7. ZYS3-M32.
Smith, C. A. American Short Story. ZYS31Stn54.

ifrencii ana xianan xueraiure.

Carroll, J. S. Prisoners of Hoi*1: ar Exposition
of Dante's Punratorio. 1»0»J. ZY3.VD2.i7e«r.
Chaytor, II. J. Troubadours. ZY3M*-C.'B»1>.
Howell. A. G. F. Dante; Ills l.ife and Work.

ZY'83-D237bow.
Leullette. Victor. French Prose Writers of the

XlXtli Century and After. ZY.'W Ini.V
Price. W. It. Symbolism of Voltaire's Novel*.

With Special Reference to Zudlg. ZY'l'tA Vssp.
Smith, Mrs. M. S. Spirit of French Letter*,

Z\'::u-Smti'>.
Swinburne, A. C. Study of Victor Il-uro. 100 .

ZY.'IUA 11ST*.
Wright. C. H. C. History of French Litcratuie.

ZYd!i-W»:ub
Rhetoric and Debate.

Blackm»n, R. D., ed. Conip<wition and >ty!a.
Brewster, W. T. English Composition and

Style. ZB-B75Se.
Carpenter. O. C. Debate Outline* on Putdio

Questions. ZBEH C25T7.
Chester. G. R. Art of Writing. ZA-C427.
Hitchcock. A. M. Enlarged Practice Bonk In

English Composition. ZR-IKkHlle.
Robinson, A. T. Application of Logic. ZltBK66.
Smith. E. W. Handbook of Debate. ZBKHSnioo.

Letter Writing.
Blackman. R. D., ed. Letter Writer's VadeMecumand Dictionary Supplement. ZCL-B.MW.
Loomta, H. T. New Practical Letter Writing.

ZCL-L87tin.
Reporter's Manual and Practical Guide for Cfcrresixindents.ZCJ-R297.

Shorthand.
Atherton. Mrs. M. A. Chandier Practical Shorthand.ZF-At478.
Banks' Kindness College. Pldladelphla. Phrase

Book and Shorthand Reader. ZF B22T.
noyu, uonen. nynanic Miormano. Zl"-R'i .4.
Cote, A. J. Cote Method; Practice Dictation.

ZKCS2lim.
Fraaer. De V. T. Cirll S«Tvlce and Secretarial

Dictation. ZF-FNG7.
Muslck, W. l». l"ni»ersal Orahnrn Manual,Adapted to Uraham Phonography. ZP-UD84<i(.Muslck, W. U. CniTerea! Pitman Manual,Adapted to Pitman-Howard Phonograph?, /.iIfBMup.

Printing and Binding.
Bullen, II. I.. Keying the Printing PlantToting. 1910. ZRE-8875.
Duff, E. ti. Early Printed Books. lMt.:. ZIDK7.
Home, II. P. Binding of Booka, ISO J. /KH7«t5.
Roberts, William. Printers' Marks. 1S83. ZHR647p.

The Morocco Barber.
From the London Globe.
In Morocco the village barber in commonlythe surgeon as wall.as he was of

old In Europe.and the Moors have a
slgnlli ant proverb which says that ha
practices on the orphan's head, a suggestionwhich might at times be capable
of application nearer home. He is no
artist, shaving with a rough and ready
hand and cutting the hair with much tho
same effect as is obtained by the use of
a pudding basin.
His best work is done in shaving the

heads of his coreligionists, leaving only
the familiar tuft without which no Berberis happy. According to the guidebooksthis appendage is to enable tho
Angel Gabriel to haul the faPhful into
Paradise, but it may in passing bo mentionedthat the faithful themselves hid
when questioned on the subject blissfully
ignorant that such is its purpose

V


